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WHAT COFFEE ISSUE? 
 

In November 2017, the Executive Director hiring committee brought four finalists 
for the position to campus to meet with Board, Faculty, Students and Staff. I was 
nervous, but also excited. The students that I met with were Fromm Institute Student 
Association President Lois Roach and Vice President Linda Marks (our current FISA 
President). One of the things they brought up that I thought was funny was that I 
should think about addressing the “coffee issue.” Lois and Linda told me that coffee 
was only available in the cafeteria, library, and law school, but that walk is difficult and 
sometimes treacherous in our Winter Session. 

A few days after I started in the new job, I met with a Fromm “lunch bunch” at a 
restaurant South of Market. There was a question‐and‐answer session after we ate 
and someone asked if I had heard about the “coffee issue.” I left that meeting thinking 
this might be a bigger deal than I realize. 

In true Fromm Institute fashion, there were several suggestions for solving it. Many of you remembered 
Magnolia Café that used to operate in Fromm Hall. Some suggested making coffee in the office and charging $5 
per cup so it would be easy and profitable. All of these ideas ran up against USF’s catering contract with  
Bon Appetit.  

In the following months and years, the “coffee issue” came up repeatedly and relentlessly. Finally, someone 
mentioned a “fancy coffee vending machine” in the law school. A few of us on the staff quickly ran over to see it 
and try it – the coffee was good. I called USF Purchasing – is this something we can do in Fromm Hall? We hurriedly 
put together plans to have it installed for the following session – Spring 2020 – and COVID hit, so we shut down. 
One benefit of the down time though is that we were able to take our time and get everything set up properly. 

When you return to in‐person classes, the new “fancy coffee vending machine” will be installed and ready 
for you. I hope this will remedy the “coffee issue.” Hopefully any new “standing in line issue” won’t be as big of 
a deal. Cheers!! 

 

THANK YOU 
 
Thank you to those of you who have so quickly responded to our Annual Fundraising Appeal. Without that support 
offered to the Friends of the Fromm Institute, the Fromm Institute could not easily meet our financial obligations 
and would undoubtedly have to modify its educational mission and triple your student fees. To those who are 
considering a gift, remember how wise it is to give a tax‐deductible gift to an organization that benefits  
your interests. Please help us to continue to help you with a contribution to the Friends of the Fromm Institute 
this year. 

mailto:fromm@usfca.edu
https://fromminstitute.org/
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LOVE YOUR FROMM CLASS? THEN ZOOM TO NEW HEIGHTS!  
By Frances Pinnock & Maxine Einhorn 

 

Last Spring a group of Fromm students attended Professor Lois 

Spatz’s class on Heroines of Greek Drama: Women in a Man’s World. 

We realized how many of these great plays we knew so little about 

– in fact there was still a huge gap in our knowledge of Greek 

drama as a whole. We decided we had a lot more to glean from 

these plays.  So we formed a small group to read these great 

writers ‐ Euripides, Sophocles and Aeschylus ‐ and to read further 

from the three genres of Greek drama that is comedy, satyr plays, 

and most important of all, tragedy.  Since last May we have been discussing myth and metaphor, fate and 

self‐determination, agency and systemic constraints, the all‐encompassing questions raised by Greek drama 

that live on with us now, illuminating the existential questions of life. 

 

So, we found ourselves falling in love again with drama on the page, which combines a great literary 

experience, powerful moral issues, and delightfully short texts. Now we’ve moved on to Waiting for Godot! 

 

Maybe necessity and the pandemic have taught us something valuable.  We think small study groups like 

those convened on zoom can be a real way of deepening the Fromm learning experience and keeping our 

sense of community alive.  We have been meeting every three weeks and studying in between. It’s been 

incredibly stimulating and it’s a great way of staying in touch with each other.  Our meetings are warm and 

friendly and mutually encouraging.   

 

When you are participating in your classes this week, please think about whether you would like to help form 

such a group.  

Keep your eyes open for our next article in Focus about this. 

If you have any questions please contact:  Fran (franpinnock@yahoo.com) or  

Maxine (maxine_einhorn@hotmail.com) 

https://www.frommfisa.org
mailto:franpinnock@yahoo.com
mailto:maxinee_einhorn@hotmail.com
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Fromm Institute student and writer, Mary Joy Quinn offers up two poems for this week’s Poetry for a Pandemic.  
Submissions to Poetry for a Pandemic, Express Yourself or In The Virtual Gallery are accepted on a rolling basis.  Email 
your submissions to Scott Moules in the Fromm Institute office (moules@usfca.edu or fromm@usfca.edu).  More 
information on each of these three columns, and what type of work we are looking for, can be found on page 7. 

ALASKA WONDER 
 
 
 

 
And when I stepped out 
Onto the ship’s balcony, 
Pleasure rushed in. 
 
Mountains of great height 
Cloaked in mantles of green 
Pine trees interlaced. 
 
And the sea waters 
And the trees merged deep green 
Confounding our eyes. 
 

ODE TO BUSTER 
 

 
 
 
Number twenty‐eight 
Is retiring from the field 
Oh, how he’ll be missed! 
 
Loyal to the bone 
A giant of a Giant 
Solid like a rock 
 
His unbridled joy— 
Oh, those exuberant hugs— 
Lifts teammates skyward 
 
Natural leader 
A catcher for history 
Hall of Fame beckons 
 

TWO POEMS 
By Mary Joy Quinn

POETRY FOR A PANDEMIC

mailto:moules@usfca.edu
mailto:fromm@usfca.edu
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RUNNING FROM MARCH 10-17  

AT THE VOGUE THEATER  
By Ruthe Stein 

 

After a Covid‐induced year off, the Mostly British Film Festival is back live and more riveting than ever with 25 new 

or recent entries from the United Kingdom, Ireland, Australia and India. Festival programmers Ruthe Stein, Maxine 

Einhorn and Kathleen O’Hara will run you through the program and answer questions on Monday, January 31 at 

3pm on Zoom.  Sign up for this event preview event by clicking here.  

 

The festival opens on March 10 with the Bay Area premiere of the whimsical 

comedy The Duke. Critics are comparing this stranger‐than‐fiction true story to 

Frank Capra’s best. Oscar winners Jim Broadbent stars as a taxi driver who 

swipes Goya’s prized portrait of the Duke of Wellington from London’s National 

Gallery, and Helen Mirren appears as his disapproving wife. First‐nighters kick 

off the evening with a reception at neighboring Laureate Bar and Lounge.  

 

Mostly British is thrilled to announce a new partnership with the BBC’s BritBox, which is providing the closing 

night documentary The Beatles and India, an historical chronicle of the love affair between the Fab Four and this 

country that began over 50 years ago and inspired a burst of creative songwriting, particularly from George 

Harrison.  This will be the only opportunity in the U.S. to watch rapturous location shoots across India on a big 

screen as George, John, Paul and Ringo journey to a remote Himalayan ashram.   A closing night party follows  

featuring Indian cuisine.  

 

The 2022 festival is replete with love stories, happy and sad. After Love just won Best Film 

along with five other prizes from the British Independent Film Awards, beating far better 

known competitors like Belfast.  This intricate drama is sure to draw you in as it spirals 

off in unanticipated directions. A devout Muslim who is recently widowed discovers her 

husband’s affair with an independent French woman. What happens after this finding is sure to astonish.  

The Duke

After Love

https://fromm.gatherlearning.com/events/mostly-british-film-festival-after-school-talk
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THE MOSTLY BRITISH FILM FESTIVAL 

In True Things Ruth Wilson risks her job and the life she’s made to plunge headlong into a carnal relationship with 

an inappropriate lover played by Tom Burke. The film explores whether sexual gratification is worth the gamble. 

In Ammonite two 19th century women (Kate Winslet and Saoirse Ronan) find themselves in jeopardy after sparking 

a love affair. And in the engaging Falling for Figaro an aspiring opera singer falls for a dashing fellow student with 

whom she competes in a national contest.  

 

 

 

 

 

Mostly British is thrilled to present the U.S. premiere of My Name is Gulpilil a documentary of the life and career of 

David Gulpilil, Australia’s most acclaimed indigenous actor and star of Walkabout and Crocodile Dundee. The film 

won Best Documentary from the Australian Academy of Cinema and Television Arts.  

 

The always popular Irish Spotlight expands to four films on March 13, kicking off with the black comedy Deadly 

Cuts where Dublin hair stylists become accidental vigilantes. It is followed by End of Sentence about an estranged 

father and son’s journey to Ireland and Herself, the story of a battered wife who finds the grit to leave her marriage 

and rebuild her life. The day concludes with Wildfire about sisters who grow apart only to have their intense  

bond re‐ignited.  

 

The Mostly British Film Festival is presented by the San Francisco Neighborhood Theater Foundation. An early‐

bird series pass including all 25 films and opening and closing parties, with early access into the theater and reserved 

seating, is on sale for $200 until February 7 when the price increases to $250. 
 

Individual tickets are $15/$12.50. Opening Night including a cocktail reception is $30/$25 and 

Closing Night with an after party is $25/$20. Discounted tickets go to members of SFFILM, 

The Fromm Institute, San Francisco Neighborhood Theater Foundation, Calvary Presbyterian 

Church and individuals 65 and over.  Tickets can be purchased at mostlybritish.org and at 

the Vogue theater box‐office, 3290 Sacramento Street.  

True Things Ammonite Falling for Figaro

http://mostlybritish.org/
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EXPRESS YOURSELF

A JOURNEY THROUGH SPACE AND TIME 
by Jerry Jacobson 

  
 

When a friend invited us to attend the gala opening of the new Bowes Center of the San Francisco Conservatory of 

Music I knew it was going to be an exceptional evening, but I never guessed that I’d have to re‐imagine space and 

time. The dress code was “Creative Cocktail Attire” and after seeing the multicolored jacket my wife planned to 

wear I fished out of my closet a creatively wild tie that had to be older than any of the conservatory students. 

The evening sparkled with excitement as we lined up with all the other COVID masked party‐goers entering the 

still modern Oak St. Conservatory building, first for cocktails, then a concert. Soon the stage filled with the SFCM 

Brass Ensemble for the world premier of “Fanfare Efflorescent,” followed by a truly incredible performance by a 

jazz quartet. All this set the stage for guest artist Yoyo Ma, who began by playing a duet with electronic music 

savant Mason Bates. The mood clearly changed as the sweet tones of an 18th century cello blended with other 

worldly electronic sounds coming from an otherwise normal sounding piano, as together the two players unveiled 

Bates’ new composition, “Hymn to the Future.” When Yoyo Ma introduced his cello solo, which he called “A Journey 

This week longtime Fromm Institute student and creative writer Jerry Jacobson, shares a whimsical story he created 
after a visit to the SF Conservatory of Music.  Express Yourself, is a column created to share your thoughts, opinion 
pieces or other creative writing for the rest of the Fromm Institute community.   If you would like to share your 
work, please submit articles to Scott Moules either at moules@usfca.edu or fromm@usfca.edu.  

The Bowes Center at the SF Conservatory of Music is a new addtion to San Francisco’s metropolitan core. 

mailto:moules@usfca.edu
mailto:fromm@usfca.edu
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EXPRESS YOURSELF concludes here.

Through Space and Time,” he defined all music in terms of space, time and energy. He then charmed the audience, 

playing a medley of familiar musical themes, diverse in meter and rhythm, from diverse places and times. 
 

The entire party then moved a few blocks over to the just completed Bowes Center building on Van Ness Ave. The 

Conservatory had provided several ways to make the short trip and we chose a pedicab for our “travel through 

space and time,” the energy provided by a well fit cyclist/driver. Revolving searchlights marked the entrance as we 

were welcomed to this state of the art Center in the midst of the City’s performing arts halls. It was designed to 

facilitate all aspects of 21st century musical education from theory to production, student housing to broadcasting. 

As we rode up to the 11th floor I was lost in my own thoughts, my wife later told me that we had shared the elevator 

with opera diva Frederica von Stade, who went on to a higher level.  
 

Sparkling wine was poured as we entered the beautifully decorated performance room, tonight set for a banquet, 

with striking views of the surrounding city. Ancient music was being played by three well matched students playing 

instruments I had never seen before, compact electronic keyboards held diagonally across their bodies like guitars. 

It took little imagination to see them as liveried lute players entertaining a renaissance banquet. Was the irony of 

ancient music played on electronic instruments really intentional? Was this all part of a well designed lesson plan 

for the evening?  
 

The gala went on without a flaw, the sumptuous dinner and 

service interspersed with world‐class entertainment. I kept 

thinking of my own life journey through space and time—

from the Midwest to the far edge of the New World—from 

the Great Depression to our own dark perils of COVID, climate 

change and Constitutional challenge. Will this outstanding 

center for musical progress be the muse for new generations, to guide them upward through space and time —  

a modern divine comedy? 

Yo‐Yo Ma performs at the Bowes Center opening.



 SFCM CHAMBER MUSIC TUESDAY  

FEAT. FACULTY ARTISTS ON TUE, 2/8/2022 7:30 PM  
 
The popular Chamber Music Tuesday series continues with renowned San Francisco Conservatory 
of Music faculty members Simon James, Ian Swensen, Dimitri Murrath, Jennifer Culp, and Jean‐
Michel Fonteneau, performing with students from the Chamber Music Program. 
 
PROGRAM 
Wolfgang Amadeus Mozart: Piano Quartet No. 1 in G minor, K. 478 
Mieczysław Weinberg: String Trio, Op. 48 
Gabriel Faure: Piano Quartet No. 1 in C minor, Op. 15 
The event will be held via Live Stream.  Click here on 2/8/22 @ 7:30 p.m. 
 
SFCM’s chamber music ensemble experience strongly emphasizes studying, hearing, and 
performing the wide variety of works in chamber music literature. Performances are given in 
both informal and formal workshops, and in numerous public concerts at the Conservatory  
each semester. 
 
Faculty chamber music concerts held throughout the year include advanced students in mixed 
ensembles. Guest artists are often invited to rehearse and perform with chamber music students 
and faculty, and to conduct chamber music master classes. Recent visitors have included violinist 
Robert Mann and cellist Joel Krosnick of the Juilliard String Quartet, Leon Fleisher, Garrick 
Ohlsson, Menahem Pressler, Sharon Robinson, Timothy Eddy, Jeffrey Kahane, Peter Oundjian, 
Kim Kashkashian, and Donald and Vivian Weilerstein. 
 
ABOUT SFCM'S HEALTH AND SAFETY POLICY 
The health and safety of the SFCM community and its patrons is of the highest priority. To help 
maintain a safe environment on campus for the SFCM community, and in adhering to San 
Francisco city guidelines, patrons are required to show proof of full vaccination to attend SFCM 
events. Please visit https://sfcm.edu/about‐us/covid‐19‐information/event‐health‐safety to read 
the SFCM's full Event Health & Safety policy. 
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https://sfcm.edu/performance-calendar
https://sfcm.edu/performance-calendar
https://sfcm.edu/performance-calendar
https://vimeo.com/event/1222584
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